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Levinas says somewhere that the definition of justice – which is very minimal but 
which I love, which I think is really rigorous – is that justice is the relation to the 
other. That is all. 

Jacques Derrida

 

 

 



The Programme:

Student Performance 

Migrant Story Slam 

Invited Artist Talks

Long Table Discussion

Migrant Feast

Cartographies of Justice creative event is curated and organized by Dr Lena 
Simic, Dr Gary Anderson and Ms Carmel Cleary from the Department of Drama, 
Dance and Performance Studies and has been generously funded from the Vice 
Chancellor’s Innovation Fund. 

For more information email simicl@hope.ac.uk



Cartographies of Justice 

Cartographies of Justice is a creative investigation into citizenship, migration 
and belonging with an eye on social and ecological justice. This event brings 
together internationally renowned art activists, writers, poets and performance 
practitioners (in feminist alphabetical order) Jennifer Verson, Katherina Radeva, 
Natasha Davis and Sai Murray with Liverpool-based artists and members of the 
migrant community (Migrant Artists Mutual Aid and Merseyside Refugee and 
Asylum Seekers Pre and Post Natal Group). This is about the local meeting the 
transnational in order to help create supportive and inclusive networks for all 
involved.

The event takes on Emmanuel Levinas’s figuration of justice as the relation to the 
other, and with that in mind poses questions around our own individual, reflexive 
migrant positions, cultural perceptions of immigrants in the UK and immigration law 
and rules as set out by the UK Border Agency.  

In reality, justice does not include me in the equilibrium of its universality; 
justice summons me up to go beyond the straight line of justice, and 
henceforth nothing can mark the end of this march; behind the straight line of 
the law the land of goodness extends infinite and unexplored, necessitating 
all the resources of a singular presence. I am therefore necessary for 
justice, as responsible beyond every limit fixed by an objective law. The I is 
a privilege and an election. The sole possibility in being of going beyond the 
straight line of the law, that is, of finding a place lying beyond the universal, 
is to be I. 

Emmanuel Levinas 



Student Performance
Writer and director Jennifer Verson is collaborating with third year students from 
the Creative and Performing Arts course on a new work of seasonal performance.  
A creative re-imagining of ‘classic’ winter holiday performance traditions. This new 
work will weave a new dream of inclusive British Citizenship into those performance 
traditions.

Jennifer Verson’s career as a multimedia live artist and cultural activist spans 
fifteen years and three continents.  Her work has included spoken word poetry, 
devising, directing, puppetry, performing and playwriting. Her solo performances 
have ranged from durational performative installations to one woman comedy but 
all have been marked by her unique voice and vision of the role and responsibility 
the artist plays in contemporary society. She is a founding member of the 
Clandestine Insurgent Rebel Clown Army and a contributor to ‘Do it yourself: A 
hand book for changing our world’ edited by the Trapese Collective.  In January of 
2009 she emigrated from the United States to the Dingle in Liverpool.  When she 
received her British residency in 2011 she founded Migrant Artists Mutual Aid. 

Migrant Story Slam  
(organized by Migrant Artist Mutual Aid)
Imagine having just three minutes to tell your story. This is the story that your life 
depends upon and for one night only the judges are not from the courts but are 
members of the audience.

The Migrant Story Slam brings together the lively world of slam poetry and the 
high stakes reality of storytelling that is part of the lives of migrants. From passport 
control through asylum hearings to the check out at supermarkets, people who 
cross borders must continuously explain where they come from and why.

Migrant Artists Mutual Aid is a network of people who come together to 
produce community cultural events that aim to promote cohesion and intercultural 
understanding whilst raising money for migrants in crisis. Mutual Aid is not charity, 
it is a safety net that is based on shared values of justice and equality; it is a safety 
net that is recession proof, affirming that even in the toughest times we can stand 
together to help ourselves and each other. If we keep our resources inside of our 
communities we can create prosperity even when times are difficult.

Slam Performers include Ben Belmar, Jennifer Verson, Lorena Rivero de Beer, 
Mark Loudon, Pa Modou Bojang and Zodwa Nyoni amongst others. 

The Migrant Story Slam will be recorded and distributed on CDs after the event. 



I am The Wirral.
I am a glistening rum and raisin ice-cream in 
the hands of an old man who is sat alone on the 
promenade gazing across the river to Wales.
I am the momentary assembly of deathly pallid 
amputees in oxygen equipped wheelchairs killing 
time outside the hospital entrance  
chain-smoking.
I am sat astride a high ledge jutting out from the 
front of the terraced house I grew up in, coming 
round the final bend and then winning the Grand 
National.
Ben Belmar: Artist, The Wirral, UK

I am Chicago
I am a mountain range of glass and steel towering 
over an ocean of fresh water
I am a day so cold the hairs in my nose freeze
I am 3 feet of slushy black snow and a vegan 
birthday cake for a little girl leaving the only home 
she has ever known
Jennifer Verson: Live artist,  
Chicago Illinois, United States of America

 

I am Madrid
I am evenings in the multicoloured neighbourhood 
of Lavapies
I am the pretentious, conservative, fearful and 
homogeneous suburbs
I am stepping off the car in the middle of the road, 
under the warm summer rain, to dance to the song 
playing on the radio with Fernando
Lorena Rivero de Beer: Performance artist,  
Madrid, Spain

 



I am Belfast.       
I am the Black Mountain. 
I am Samson and Goliath.
I am riding a bicycle down the pavement on 
Eglantine Avenue, a girl walking beside me 
carrying a suitcase in one hand and a melon in the 
other.
Mark Loudon: Photographer, Belfast,  
living and working in North Liverpool

I am Brikama Town called “Sateba”
I am that beautiful Kora melody you enjoy in the 
tropical warm weather
I am a cultural magnate that spears no young girls
I am that torrential rainy August like August in 
every year
When it starts raining
My heart is for that “Sateba”, where everything is 
Music
Pa Modou Bojang: Journalist,  
Birkama, Gambia

I am  Bulawayo
I am purple corolla, jacaranda trees in full bloom,
I am sacred cattle kraals and Ndebele kingdoms, 
paved over with asphalt and colonial memories 
I am Gogo, grandmother at dawn,
Chanting for the children of her children
To fly away safely, on the iron bird.
Zodwa Nyoni: Poet/Playwright,  
Leeds, United Kingdom

 

 



Invited Artist: Katherina Radeva 

FALLEN FRUIT - NOW HERE, NOW GONE 
(extract)

The best thing ever
Malka jalta kutia sas zaiche otpred, padna vav moite ratse.
A small yellow box landed in my small arms. I didn’t know 
what it was - I just knew it was special.
And just as that madness was going on behind me, our bus 
came. My Mum put all the stuff in a bag she had and off 
we went into the bus.
I remember the whole thing being so exciting.
We got to my God Mother and all my Mum said to me -
‘Put this under your coat and don’t take your coat off.  
We can’t give any of this away.’

So, I stayed nicely tucked into my coat. Trust me - it was freezing anyway! But all I 
kept thinking was -
‘Drink up that coffee Mum - I want to go home and have some of that yellow box 
Bunny stuff.’
We got home... my dad boiled some water and mixed it with the brown powder 
and drinking the hot chocolate was the best thing ever - it was like regaining my 
childhood again.

Katherina Radeva has been making performance work since 2005. Her latest 
solo performance ‘Fallen Fruit - now here, now gone’ supported by Arts Council 
England and ICIA University of Bath is currently touring. Native Birds (2009) was 
developed at Robert Wilson’s Watermill Center in New York and subsequently 
toured across the UK. The same year she was awarded Rules & Regs professional 
development residency at South Hill Park where she developed ‘Kitty has no Pity - 
The Art of Not Giving Up’, a video and performance work which has toured since. 
Katherina is formally trained as a Fine Artist and Theatre Designer. She teaches 
and leads workshops in devising performance techniques, set and costume design, 
printmaking, painting and sculpture to a range of participants from primary school 
pupils to peer group artists. Katherina was an Artsadmin Bursary Recipient in 2006. 

Photo by Dan Weill



Invited Artist: Natasha Davis

RUPTURE (extract) 

My mother and father visit me in London
I ask my dad how he likes it all
he mentions a famous Croatian actor
and says how not even he could have
ever been in a house as nice as this

That amuses me and I decide to
show him a trick how I can fall asleep
in a standing, almost falling position
it’s a feat of relaxation and a kind of self-hypnosis
that I’d learned on a meditation course

My mother walks to the window and starts crying
I hug her round her shoulders and ask if anything is wrong
Is she unhappy?
She says the house is warm much too warm she can’t stand it
she opens the front door and runs down the several steps
she slips, starts almost flying down and ends with her face down in the snow
because it has snowed in London today

I sense she is not hurt and
is savouring it, doesn’t want to move
I walk towards her and try to lift her by her arms
it’s terribly cold and she is very very heavy
I somehow manage to do it
but all my strength goes into holding her, not letting her slip again
on her unsteady delicate aging legs

Natasha Davis has presented performances, films and installations in venues and 
festivals in Europe and America as a solo artist, exploring body, memory, identity and 
migration. As a collaborator she has devised and performed with Pacitti Company 
in Rome, Blast Theory in Dresden, Mikhail Karikis on a UK tour, Ruth Ewan at Tate 
Britain etc. She has worked as dramaturg with Marisa Carnesky. As producer, she 
has worked with Akram Khan, Bobby Baker, Guy Dartnell and others. A visiting 
lecturer at Birkbeck University and Brunel University, Natasha has delivered talks 
and workshops across the world and is a practice-as-research PhD student at the 
University of Warwick. Natasha is currently creating new installations; completing 
a 56-page booklet on her recent trilogy ‘Rupture/Asphyxia/Suspended’; finishing 
her collaborative documentary ‘Berlin-Sarajevo’; and working on a new performance 
‘Internal Terrains’, supported by the Arts Council England, which will be touring the 
UK and Ireland in 2013. 

Katherina Radeva and Natasha Davis

Photo by Bob Karper



Invited Artist: Sai Murray

MAJORITY MONITORING (extract)
I am not mixed-race.
I am not Black or Black British:
I am not White: British or Any other White background.
I am not Any other background from more than one ethnic 
group.
I am not “other”.
I would prefer not to answer such questions.
I would prefer that this information was not used for 
monitoring purposes. 

 

Photo by Martin LeSanto Smith

RED haiku
RED
You live in us all
One cut too deep and you rise
blood. Revolution.

Sai Murray is a poet, writer, publisher of Bajan/Afrikan/English heritage. He has 
collaborated with musicians across the UK, Barbados, USA, and is currently a 
member of Virtual Migrants; resident poet at Numbi; facilitator on Shake!; creative 
writing facilitator/mentor with Artists in Mind and the Arts and Politics Editor of 
Sable magazine.

Sai was a finalist in the Superheroes of Slam (Leeds 2010, 2011), Ilkley Festival 
Open Mic (2009), Mo Juice Poetry Slam (Barbados 2008) and has been poet 
coach of winning slam teams at Voices of a New Generation 2009, 2010, GSAL 
Speak Up Slam 2012. He is currently creative director of artist/activist organisation 
Liquorice Fish; communications director for Leeds Young Authors and a poet coach 
for the UK team attending the international poetry slam festival, Brave New Voices. 
The first part of Sai’s debut novel, ‘Kill Myself Now: The True Confessions of An 
Advertising Genius’ together with his forthcoming debut poetry collection, ‘Ad-
liberation’ are published by Peepal Tree Press.



Long Table Discussion

Long Table Etiquette

There is no beginning

It is a performance of a breakfast, lunch or dinner

Those seated at the table are the performers

The menu is up to you

Talk is the only course

There is no hostess

It is a democracy

To participate take an empty seat at the table

If the table is full you can request a seat

Once you leave the table you can come back

There can be silence

You can break the silence with a question

You can write your questions on the table

There can be laughter

There is no conclusion

Long Table concept developed by Lois Weaver



Migrant Feast

The event will finish with the participants being served a Migrant Feast. 

bell hooks writes about ‘eating the other’ and a desire to contact the other even 
when one wishes boundaries to remain intact. With our eyes peeled for social 
and ecological justice, how are we to encounter and consider one another in 
contemporary Britain today without eating each other? This is an invitation to the 
sharing of a communal meal with a warning:

Within commodity culture, ethnicity becomes spice, seasoning that can liven 
up the dull dish that is mainstream white culture. 

bell hooks
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